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tlw \vorld rethinl\s drttl evolve> it? ,neagrapltic and cultural 
1)ordrr~. This is an oppor~tlr~c. ~ ~ ~ o m e n t  for arc-hitects and 
educators to ask: \\ho are wc. ~ \ r i ~ ~ r i c a ~ ~ s  from all t l ~ e  
h ~ ~ r i c a s ?  \\'bile artist. and writer? are slriftir~g t l ~ e  boundarit>> 
of \\hat coridit~~tc~* t11r notion 01 '-loc,al." arcl~itects hc~. a 
diifercwt chdlcr~ge. art an() \vriting are mediumb tllal ('a11 he 
icler~tiiiecl I~e!ond lot-~lity 11y the nature of their rc~poducibilit!. 
r.on\ersely .bcl~ite~.turc. i- the ph!sical r\prc+iori of a given 
site. always cor~rwtetl  to a specific g c ~ o p p l i i c  loratiotr. The 
experience of' Ari~liitc~c*turc~ a rd  its territoq t~\c.c*cds the purel! 
visual. a~tt l  is le3.- or non-transportable 11) it* krrl, nature. 
.l\r(d~itf-ct> ~ o u l t l  ~ I I ~ ~ ~ ~ u I ~ c  1 1 1 t h  cllaracter of their ~ircvliurn ill 
c)rtl~.r I I I   upp port relevarlt II I I I I~I 'S  ol' reriprocit! and cwr~~r~urtic.a- 
tion. 'I'ratlitiorlally. arrhitc~rt* I~avr  altvqs traveled. Tlic prac*tice 
A I I I ~  -t11dy of Arcliitecturc. ir~\i(c>h om. to travel a i d  e\plort* 1irv 
p1ac.c.s all11 tlitlbrent culture.-. Tra\c-ling has a l u a p  lwrn 
a>>ociatrtl \\it11 t l ~ c  c.volutior~ of' arrhitrc~t~rral ideas. Thia 
o p p o r t ~ ~ ~ i t !  to ~ r ~ c r t  in I h a n a  (a significant ~nidpoint hetween 
SOIIIII tu~d hortli) ir~vitw I I ~  111 d&te alter~iatt. r ~ ~ o d r <  of 
It.arrlir~g. peclago3 arrtl practice that tran*ctw~l gtwgraphic 
L~our~dariei. Lear~iirrg a1111 rt~icarrliing tllr I I I C ~ ~ I ~  ol Arcliitec- 
turi. rtyuireb a coilstant rtwo\ation of the ~nrtlrod> \vrx u a r  to 
~ r a v i p t ~ ~  tltrough this age ol' glol~al urha~iibm. l't.rl1;11)-. :tnd 
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orlr l~rac.ti(v>. 311d tlt.velop our work as t4urators. I,(* C:orbusier. 
a 1:1;1ssi1: ( ~ S ; I I I I ~ I ~ I ~ .  \\';IS profoundly i ~ ~ f l u e ~ ~ i ( w l  I I ~  t r ;~wls 111ade 
durir~g l ~ i s  c:arc:c:r. I-lis croqriis c l ~  r.ovclp PI 61rrcl1~s (t:.;. the trips 

T h ~ v i ~ y  \\,a> I I W  tool to rt=mrd hi? t~xpvr i~wws and to ;~l)sorb 
the ~ r~as i r r~um ofl;wtl I)! thv l~lac~=-  he  visited Out- cv~uld trace 
the evolutio~l 01' llir tlrougl~ts tltrougl~ an a l~a ly i s  of 11;s travcl 
drawings. l l m \  ric41 w r d d  it be to study his c*\.olution as an 
architect througll all invcstigaiion of Brazilian or I h  111cliar1 
idluenc-es on I~is  \r.ork:* Is there a relatioi~, I;)r ttxar~~plc. 
bet\veei~ Oscar Nic*mytr's I 'airipll~a wit11 ( : I I ~ I I I I S ~ I ~ T ' S  C I I ~ ~ I C I  
\otr1--1);11111! 1111 1 I ; I I I I .  R o ~ ~ ~ l i ; ~ l n ~ ) ' i  Af't~v ;I l irs~ I : I I I Y I I ~ I I I I . ~  i l l  the 
early thirtic.3 1111rillg 111c t lesip oftlie h l i ~ ~ i s t y  oI' IGlucuticu~ ; r r d  
Health Ruiltlir~;( i l l  IGo cle Janeiro (1033). (:orl)l~sier a d  
3 ie1111yr  11wt api11. IIOW in 104'7 in \ew York. 'l'l~vy were l)otl~ 
invit~d to 111.rig11 the United &ation> IHc.atlq~rartcw on  the 
s1iort.s ol' 1111. I k t  River in 5la1llratta11. as 1111-1 01' a11 
inter~iatio~~al tvam of urcliitectz. The fir~al wl~cwe.  l i l~owt as 
Proj(v:t 23-32, \\!a* the result of tu.o s~:hc.~ilt.> i~~itially l~rol)used 
I)! thr. t\vo ;1rc:l1itctc.t3: L r  Cor1jusic.r ( 23 )  a rd  Osc~ar S i e ~ l i e ~ c r  
(32). An I : . I I ~ I I ~ I I : ~ I I  arc:l~it~v:t ~rreeting a S I I I I I ~ I  r\~~lc.ric!ar~ 
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tritxs ~norv t l ~ a r ~  ;III!' ot1ic.r rtyior~ i l l  ~ I I I .  worltl. 1\11 I . \ ; I I I I ~ ~ ~ ~  to 
noticv ib t l l v  trac1itio11;d I'rk tle 1lor111.. ;I* il' tltc u t ~ ~ o s t  
~Ivstination ( ; IT m d ~ i t ~ ~ c t s  would be 1111. I t a l i a~~  c*apital. A 
propositio~t s l~ot~l t l  be made bawd 011 our ~~lotivaticms to gather 
in Ha\arla. !\II i~~vitation. I ~ ~ d ~ a p e .  Sor arc-hitc.c-t> 01' the 
h ~ r i c a > .  lo I c d  at tlrcir o\rn territory. anc1 1wr11 I ' ro~i~ the 
experienres i ~ ~ c d ~ a t e t l  in our o\\n tcrriton. An i~~vi ta t io~i  to 
dissolw I I I I ~  IWI I  Im11111ariee. allowir~g i l l  th i5  \ray :I greater 
con i~r~un ica t io~~  a d  ii inure prohltnd ~~~tdc!rs tar~t I i~~g ol 'ot~r I I \ W  

idc~~ti ty.  As ;111ist I ldio Oiticica says in ill(, I~rc4;~c:c! ol' the 
lr!/brrrrtrtiorr c x l ~ i l ~ i t i o ~ ~  cata lope  (JIOM A, I 070): **I ~1111 not 
her(- . . . to 11c:li~r11l eitlwr a ~ w w r  or :I ~~a~iort :~li ty.  ;\c!t~raIly. I 
\vo~tld r a t l ~ w  sptak al~out ;I region that tloc->  tot a111war on 
ol'iicial I I I ~ I I S .  a rcyior~ called the Soi1t11c.r.11 (1ros>. Its origirial 
inhal~itants ric.vc5r divitled it. Othrrs I.;III~I*.  I~o\vcwr, \\h Ihr 
~ O I I I C  rtLasorl 11id it.-'3 Could we simply s u s l ~ r ~ ~ t l  for a womerit 

T l ~ i s  estr11111:tl Soutlt-Uortl~ territory is r~a~iic~tl tlte A ~ ~ ~ r r i c a s .  
But 111aybr tlwrc. is a ~ i o t l ~ e r  At~ierica. G~dol'rcttlo lo111111i. the 
Arger~til~t:n~~ 1111ct. a d  Alberta Crux Covi~rt~l)ia~.  i l ~ e  Cl~i lea~i  
arcl~itt!~:~. I I I I : ~  i l l  ( ; l ~ i I c ~  11uri11g thv sixties. ; I I I I I  I T I ! ; I ~ I ~  I.;I Ci111hc1 
A1)ierto ( ' ~ ' I I I *  0111-11 City). in ~ h c  rillap. 01' I<itoql~c!. It  w;is at that 
~ n ~ x t i r ~ g  111;it ;I I ' I I I I I ~ ~ I I I I Y I ~ ~ ~  1111ange I~ega~t  i l l  tlw tra~litio~lal 
system uscd to r~~~tlc:rstantl arid interpret plarrs. sl)acc*s, NICI  
architectrlrr. 'I'lw mc!etin,o between a pwt ard  an architect 
;eneratetl I I I W  ~ ~ ~ c t l ~ o d s  of thinking arltl ~lrotlurir~? arc:Iiitrrt~tre 
that tlc.\.ialt.s l'rctm the traditional i~~stn~rrtc?~~tali tv of the 
tliac:il~lir~r. 'I'Itc. ir~tc.rltio~~ usas to re-creatr all u111lr.rsta1111i11g of 
the place.. t111. territo~y occtrpietl by thct I I I . I I ~ I ~ ~ .  and the 
arcliitcc.tt~rc: ~ ~ i a d r  from the intcrachrl I~c.t\rcw~ hiltlilrg a11d 
the 1a111l. Tlwir 1111ttIioi1~ were 11as1vI 1111 I I I ~ I I I  ; I I I I I  pwtry. 'I'lwir 
f indi~~gs  W I ~ I I -  t l~ roug l~  tliv vxtr~~sivv esl~loraticm ol' Sorltll 
? \ I I I C I ~  ;IS :I si11$ territoq.. d~?spite its e r o r ~ o ~ ~ ~ i c :  a1111 1111li1ic:al 
clivisi~~w. !I I I I W  I I ~ I I I ~  was givm to 1111- I I I W  lard: Arrr r~rd~r .  
And a r~cw map t)awtl on the Soutl~err~ (:ross w;ts (lr;~w~i: an 
upsit11.-tlowr~ tolmgrapl~ic~al map of the So1tt11 ! \ I I I I~ I . ; I I I  c:onti- 
nent. 11 was all i~~vitation to rc.-rlatrle thc newly tlisc~ovc~retl 
territory. lilw a pot-t ~rlakirig a nrw I)oem. i\ tcarritory that wo~lltl 
occupy t l~ei r  i~l~agi~lations and r~lstairl t h t *  c:rratio~l of a IIIW 

place: La (:i1111;d Al~ierta. t 1 1 ~  O ~ I  (:ity. Sinc-v t l l ~  '711s the. 

inror/~orri~rrl, tlrr totnl e.t-tansior~ of rlre rr~rrritrc~nr irl dir 
orlc.rptiorl of orrr lir.iry. To rer.enl z'lnrerictr is 1110 rcrsk of crll 
//re Strtrlio\ of tlw Srl~ool. Onre a ycwr. irr rlre rlrircl 
trinicstrr. (I ~ ~ . ( I I . P S ~ ( I  ~ ~ k e ~ p l r r c e : y r o f e ~ ~ o r . ~  trnd .\/rrdrrrts go 
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permeating arid i ~ d l ~ ~ r ~ ~ c i l ~ g  tllv ~ ~ w t l ~ o d z  in U ' I I ~ C I I  kno\vled,ne is 
createtl. c~stal)li.l~irrg the ~ I* I I&I I I  1)etwreli *c-ientific knowing 
and ~noral  values. .\rchiteetr~rr ha3 al\vap I~ccrl vcn close to 

The esperirrit~~rts Solrtl~ oI' I.;cluator. initiatrd hy Cotlofretlo 
Iornrni and .Uberto C h z  i l l  (:l l i l tr .  cluestior~ecl and shifted the 
pre-conditior~s of pra;~mtisr~~ I,!. i l ~ t r o d u ~ h ~ g  poetr\. as a new 
coefkicient in the tlvsign prow>-. For our t d l e a p e s  at OI)(w 
City poetq is the I-atalyst h ~ r  f ;~i-~~l-ge~wrati~~,rr  proce3iei. 
According to Prol;.:ior 1)avitl .IoIIy. t11t. tlirevtor ul' the school of 
architerture. "t111~ I'urrrtio~~ 01' p w t n  is to pull lire grour~cl out 
Erom under the arc~l~itwts."" I'roI'vsior \lark Wc~st. ill a rwcrlt 
e s t t d d  stay as a r~.&ltwt r t w w d ~ ~ ~ r .  11as p r ~ i c i ~ ~ a t e t l  in one 
of the pocric nets in 0per1 (:ily. I I I  his tlesc.ription every project 
concentrates O N  a rlrw h r i l t l i r ~ ~  to Iw I~uilt on the site of Open 
Citj-, on the sI1ort.s of t11r I1ac:ilic- Owan. i l l  Ritoquc*. TIII: 
prugram. a> w ~ l l  as I I I P  ty111> 01' 1111ildi11g. i h  I I I : I ~ I I I ~ I  prior to the 

, . W L I I ~ I  ini t iat io~~ 01' tlw (1t-sig11 proc~:>s. I I I ~ I ,  i h  i~lways a I ead i~y  
architect/poet w11o ; ~ ~ ~ I I I I I I : S  tlw functior~ ol' motivator a rd  

Hraziliar~ arrhitect Lins I ~ I  Ihrtli i~~rmigrated fi-or11 Ital! to 
Hrazil ill 1111. '4k to I)rt-omv (mt. of tlw p a t e s t  r x p u ~ ~ e n t s  of 

Hrazilian .Arclritt~turr 01 ~ I I V  -cv~o1111 11a11 of 2Oth cwitun. 5l1v 

Hartli afiinns. I3razil I)tv.ar~w Iwr 1.11clic.r. a ~ i d  it  \\*a$ a riat~rral 
receptor of her ar~:hitc.ct~rral i t l t . ; ~ ~ .  \'wy i~rtl~rstrio~ls. Bo Bardi 
lefi a body of work still 111 I I I*  h l l y  stirtlicd arltl ~ ~ ~ ~ ~ l ~ : r s t c ~ o d .  Her 
rxter~&r rtwar1.11 1111 pol~ular ( ' I I I ~ I I I X ,  U I I ~  i~)~l ig(! l~t lw cr;~fis 
allowed her to esplorc. t I ~ c *  c.ortb of Ijraziliarr art+. A 11c1irlt to Ot .  

rnado I~c.rc- is Ilo Ilartli's displacw~~c?r~t 1'1~111 1':urqw 10 Br;izil. 
Iinding a ~ V I I S I !  ol ' ider~~ity stro~lgw I I I L I I I  Iwr ltali:u~ IIIIAS. as she 
I I I V W I I ~  a Braziliar~ vitizt:~~. I t  is i l l  t l~ is  avt of d i q h ~ w ~ i e ~ i t  slir 
I ' h r ~ d  her n\+w I'ooting a1111 l w r s o ~ ~ i ~ l  rthtion to a p1a1-r. I-It-r 
wc~rks arises I'IWII I I I V  s I ~ o r t - ~ : i r t ~ ~ ~ i ~  I I ~ ~ I ~ ~ ~ ~ ~ I I  her E u r ~ q ~ e a n  
furr r~at iv~~ wit11 111~ dis~-owr? o f  3o1~wtI1illg totally 111.w to her, in 
this cabe Brazil. It is i l l  t l 1 i 3  (.111t11ral i ~ ~ t r r s r ~ : t i o ~ ~  drat a IWW 

c:spr~ssior~ was crea t td  ' l ' l ~ c .  I I ~ W  itlw~tity is a revisio~~ of the 
llotion that L ' ~ I I I I Y I I I I -  really I)c. lo~~p to a plac~. and tlic.rc:l;)rc. Iwr 
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I I ~ ~ I ~ ~ I I I  i r ~ n o u r ~ t  I I I I l ~ r o r ~ a  i l ~ ~ t i t .  'ITe r l e l b r ~ ~ ~ ; ~ t i ~ ~ r ~  (.all 111. gvr1c.rator. of' po\\t.rl'ul IIV\\ c.rrati\-e 

~ I ~ I I I I I ~ I I I  I a i t  I i t  t i -  i t  I I I I I I~  Ilroc.cshhcbs. II(W attitudes. a d  IIIW \\a. o l ' t l l i r l k i ng  i ~ r ~ t l  inal i ing. 

IN- I.OIII~I;IIXY~ 10 t l w  I ~ o l i ~  it.? 01' I~l;~~~i.. L i k e  Bo 13nrtli. (:arrlicw 

hIira1111ii i r ~ v e w t i d  1~i:rscIl' 11) ~ ~ ~ I I ~ I ' I I ~ I I I ~ I I ~  t11e t r a r l i t i ~ ~ r ~ i ~ l  1111ti111i 

ol '  i ~ l ~ . i ~ r i t ~  allel fernininit!. I)y t l isplac~ing Iic~rwll' l irst l'r~mi 
l'or111p11 III Ijrazil. anel ~IIVII I'ro111 Brazi l  t o  I I o l l ~ ~ ~ ~ ~ c ~ ~ l .  '1'11~ 
Brtr;ilrtrrr I lonrbshel l  bc(.al l~r.  111111011s t'nr h e r  I ~ ( . a t l t l r e ~ ~  of 

t r1111i1~~1l 11.11it- a n d  flouers. I)! 111.r jo\ ia l i t !  a1111 11111>ical 

> t ra t t y i~ - .  INYYIIII~II~ LIIV l ~ i $ ~ v ~ t - ~ ~ ~ ~ i e l  \voman i r ~  t111. b ~ ~ i t t v l  

.Citatt.r. \ z  ( : i ~ r t a ~ i o  i - e l o w  says: ' - ( : a r ~ ~ ~ r l ~  coriclui~rc~tl "\vlritc.-' 

I\IIII.~~I.;I ;IS IIO ot l l i ' r  SOIIIII :\~i~c*ri(.;~rl ll i id d o l ~ t ,  (11. ('\('I. w'oIII[I. 

-U~I~IIIII. 1111. 11o1ic1n that  grograpll ic. c l i r l ~ l a c ~ t ~ ~ r ~ t ~ r ~ t  a1111 11o1111(1ar~ 
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In 1028 Ihziliari poet Oswald t l v  :\r~tlracle wottr thr. i\l~tllro- 
popha2  \lal~il;,sto. Lniquc to cdonized culturrs likr the 
Brazilian. a cwltural resi.-tanw was fornled in t111. 1OWs to 
respo1111 to t111' p r ed~ l i l ina~~ t  I ; ~ ~ r o l ~ e a ~ i  i ~ ~ f l w ~ i ~ : c s  0 1 1  t111' local 
~wlture. 'SIIP l~ot. iw of . A n t l ~ r o l ~ o l ~ l ~ i ~ ~ ~  (cultural C ~ I I I I ~ I I : I I ~ ~ I I I )  
was t l r l ; * ~ ~ t l ~ d  I)y Lirazilian \I~!tl~.rr~ artists who sc:arc:l~cd I;)r a 
seaw 01' i t l tw~i~y i r ~  face of il~tc-rr~atior~al supprrss io~~.  ' I ' l ~ i i  
noti011 was I~asetl on the rc:c:o,nr~itiol~ that thrrc W;IS [lot a 
tyical. r~atio~laliatic Braziliarr cwlturct. hut i~istcad 1111: c.dturc. 
1\35 S I M ~ I C I I  I I ~  tliv '.carni\-orou?" c.o~l~u~ription of all imported 

aritl cwlt~~rally sigr~ilicarlt worlc i l l  t111. \-isual arts. rllusic:. 
litcratr~rv. a d  arc:liitecture. ; \ I I ~ ~ I ~ O I I I ~ I ~  sl~oultl l ~ e  loc~kcd at 
as a etratc.3 lo clisrnantle a11t11orshil1 and cultural I~rol~rietor- 
ship. prrm~tiu;. inverse tartivs t 1 1 ~  cliallengr the. statr~b t p o  "I' 
creativv t l ~ i ~ ~ k i n g .  Initially. Brazil and Latill .Arrlc.ric.a wtw 
geatly in l lur~~cwl  ( a d  in a cor ta i~~ wnse still arc:) 11,. I : I I ~ ~ I ~ I ~ : ~ I I  
and i%~rlIl !\1111>ric:a11 th11g11t. 'r111~ I \ I I ~ ~ ~ ~ ~ ~ I ~ ~ I ~ I : I ~ ~  IIIOW!IIII : II~ 

revertcvl I I I C  process of cultural ~ : o l o ~ ~ i z a t i o ~ ~  I)y serdil~;! 11ac:lc to 
h w r i ~ : a  ~ I I I ~  tri111s~or1111d jazz rIlyt11111> I I ~ ~ I I L I ~ I I  L3ossit hova ~ I I I ~  

tlic prrstww of Carmen \lirar~cla. or the tr ; ir~>latio~~ ol' 
RocK11.Rc1ll t l ~ r o ~ ~ g h  Tropicilia. wl1ic4i iniliatetl thr  w-c.alltvl 
\\orld 1111lsi1. p i r t = .  

first o111. is (;o~l~;~z-Pc~l?a's III;III  il~viting US to rc4.linv our 
con t i r~c~~t ;~ l  t o p ~ p p l i y .  'l'l~is r1d1411itio11 would ~ I I ~ I I I I I ~  tlle 
c ~ i s a p p r ; ~ ~ ~ : ' .  of political Lortlc.rs. and instcarl t l ~ r  I I I X I V ~ I I ~  I I P W  

I)or(l~:rs I I ~  Ii111bs ol' i111aginati1111 a1111 iwlture: o w r l ~ o w t ~ r i ~ ~ g  ~ I I V  
r 3 iw~r~omic- ( l o ~ l l i ~ ~ a r ~ c e  that cor~trols totlay's systc:~r~s. I 1118 >cc*c~~rd 

niap i> J I I ~ ~ I I ~ I I  Torres-Garria.? O j ~ . ~ i ~ l ~ d o r ~ w  1rrc11) ~ ~ I I I I I  IN3. 
where t11t .  I'ruguayar~ artist cwr~tc.~llpIatrs new p;lralllvttbrs: 

. . 
posiliorr i\. nrrd it i s  rrol t/rc IIY!\. llrc, rpsl of IIIC rc.or/t/ rcwr/t/ 
lil:e, 10 Ir~rr~c~ it. 1.ionr rrorr on. rlre~ 14or1p1rd rip 01' SOIIIII 

colnrrlt~r~ic:atiol~ tools IW l~avc* tcday \ v l ~ i c : l ~  were not ill plaw I I W  

vwrs agu. Ixarning agair~ I 11ro11gl1 1111: Ic:,nary ol' C ~ I I Z .  I\lir;11111a. 
lSn I3artli. ()itic.ic*a. G61iiez-l'c:ila an11 l'orrcz-(;arc:i;l i l l  c1rtlt.r to 
trarlzL1r111 as \\,I* lint1 \\.ay+ to c.\~.l~:~r~ge and gat111:r c1vt.r our 
colllrllcm intc.rc'sts. As'the Xortl~ swrol~es for the S I I I I I~ I .  a d  the 
,'lout11 warc~lws I'or the \ortl~. !\r141iteeture will IN.  t l l c w  not 
C I I I ~ ~  t o  writs as :I sl1i4ter, 1 ~ 1 t  111ay11v i i s  a renewtd I I I I I I I V  l'or tlw 
poetic uwd.  
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" F r o r l ~  ;III i r ~ ~ t n i v u  \ti111 I ' n r f r w ~ r  N a r k  B'IVI. a > r h n l a r  i n  r t -drnrr  at t h c  

U 1 1 i w r 4 a d  ( A i ~ l i u  IIV \ ' . I I ~~ , I~~ I~  i n  ~ ~ I ~ I I I I I I ~ ~ - I ~ I ~ I ~ ~ ~ ~ I I I ~ I - ~  2001. J m u a r y  

3 n PL. 

L i n a  l i o  13~rcli's I . i ~ r r r q  ~:um~rrrlrrrn. ill I i n r t  fiu Hrr rd i  11) \ l a r r r l u  C;ln.alho 

F e r w  (pg. 12). \Iilm: CII.I~I~, IWI. 
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P i~u lu .  Translated f ru r r~  111~ I'III~II@II.~I* by :\11rian0 P t ~ l r n z a  a r d  \',.rc?nira 

Cort l r i ro.  


